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Khincha	Auditorium,	
Bharatiya	Vidya	Bhavan,	
No.43,	Race	Course	Road,	

Bengaluru	-	560001

Sunday
19th	April,	2026
9.30	am	onwards

Bharatiya	Vidya	Bhavan
Dr.	K.M.Munshi	Institute	of	Art	&	Culture

Cordially invites you with family & friends to 



10.00 AM : Poorna	Kumbha	Swagatha

   Dr.R.Ganesh
10.10 AM : Seminar on the books written by 

09.30 AM : Breakfast

   Moderator: Shri	B.N.Shashi	Kiran
   Participants:
   ∗	Shri	Arjun	Bharadhvaj
	 	 	 ∗	Shri	H.A.Vasuki
	 	 	 ∗	Avadhani	Ganesh	Bhat	Koppalatota

	 	 	 ∗	Ms.Sreelalita	Rupanagudi

12.00 Noon : Music	concert based on the
   compositions of Dr.R.Ganesh

	 	 	 ∗	Shri	Raghavendra	Hebbalalu	

	 	 	 ∗	Prof.Ramakrishna	Pejattaya

	 	 	 ∗	Dr.Naveen	Bhat

   Curator: Vid.	Praveen	D	Rao.

	 	 	 Dr.R.Ganesh’s	interview	with	

2.00 PM : Open	House	Interaction	-
   Dr. R. Ganesh with the Audience

	 	 	 Dr.Padma	Subramanyam 

1.00 PM : Lunch

1.45 PM : Video	Screening	-	
	 	 	 Karana	Ujjeevanam

PROGRAM:

∗	Dr.	T.S.	Satyavathi	&	students

∗	Dr.	Ranjani	Vasuki	

∗	Ms.	Anjali	Sriram

∗	Ms.	M.S.	Sheela

∗	Vid.	Nanda	Kumar	R.S

∗	Vid.	D.S.	Srivatsa

∗	Flute	-	Vid.	Raghunandan	Ramakrishna	

∗	Mridangam	-	Vid.	Anoor	Vinod	Shyam

∗	Khanjira	-	Vid.	Tirumale	Gopi	Shravan	



   Renowned Bharatanatyam Artist &

   Chairman, BVB, Bengaluru Kendra

   	 Hon’ble	Justice	Shri	Krishna	S.	Dixit,

4.15 PM : Response	to	felicitation by Dr.	R.	Ganesh

4.30 PM : Insights into the Book 

   Scholar and “Padma Vibhushan” Awardee 

   Vice Chairman, BVB, Bengaluru Kendra

   -	Shri	Chiranjiv	Singh

5.00 PM : Tea / Coffee 

  	 Shri	K.G.Raghavan,	

   Curator:	Vid.	Dr.	Veena	Murthy

   Judge, Odisha High Court

  	 Dr.	Chiranjiv	Singh,	

5.30 PM : A Dance	Recital based on the 
   composition By Dr. R. Ganesh 

   “Echoes	from	Ramayana”

   Former Ambassador to UNESCO &

3.00 PM : Felicitation	and	
	 	 	 Book	release	function	
  
Chief Guests : 	 Dr.Padma	Subrahmanyam,	

7.25 PM : Vote of Thanks: 
    

7.30 PM : Dinner

   Smt.Nagalakshmi K Rao
   Joint Director, BVB, Bengaluru Kendra 

∗	Dr.	Lalitha	Srinivasan	Students

∗	Smt.	Padmini	Ravi

∗	Smt.	Shama	Krishna

∗	Dr.	Anuradha	Vikranth

∗	Shri	Praveen	Kumar

∗	Dr.	Shobha	Shashi	Kumar	

∗	Shri	Surya	N	Rao

∗	Smt.	Padmini	Upadya

∗	Shri	Sujay	Shanbhag

Participants     :



 ¥ÀæªÀÄÄR ¥Àæ±À¹Û-UËgÀªÀUÀ¼ÀÄ

2024  UËgÀªÀ qÁPÉÆÖgÉÃmï (PÉÃA¢æÃAiÀÄ ¸ÀA¸ÀÌöÈvÀ «±Àé«zÁå®AiÀÄ, £ÀªÀzÉºÀ°)

2025  r.«.f. ªÁYäAiÀÄ¥Àæ¸ÁgÀPÁÌV UËgÀªÀ¸ÀªÀiÁä£À (UÉÆÃR¯É ¸ÁªÀðd¤PÀ «ZÁgÀ ¸ÀA¸ÉÜ, 

¨ÉAUÀ¼ÀÆgÀÄ)

2025  D±Àé¯ÁAiÀÄ£À ¥ÀÅgÀ¸ÁÌgÀ (±ÀÄæw¥ÀgÀA¥ÀgÁUÀÄgÀÄPÀÄ®, ¨ÉAUÀ¼ÀÆgÀÄ)

2024  PÉgÉªÀÄ£É ²ªÀgÁªÀÄ ºÉUÀqÉ ¥Àæ±À¹Û (²æÃ EqÀÄUÀÄAf ªÀÄºÁUÀt¥Àw AiÀÄPÀëUÁ£ÀªÀÄAqÀ°, 

PÉgÉªÀÄ£É)

2024  GvÀÛgÀPÀ£ÀßqÀ f¯Áè AiÀÄPÀë²æÃ ¥Àæ±À¹Û (²æÃ UÀeÁ£À£À PÀ¯É ªÀÄvÀÄÛ ¸ÁA¸ÀÌöÈwPÀ C©üªÀÈ¢Þ læ¸ïÖ)

2025   AiÀÄPÀëUÁ£À PÀ¯ÁgÀAUÀ ¥Àæ±À¹Û (AiÀÄPÀëUÁ£À PÀ¯ÁgÀAUÀ, GqÀÄ¦)

2005  ‘£ÁlåPÀ¯ÁzsÀgÀ’ ¥Àæ±À¹Û (¨sÁgÀvï PÀ¯ÁZÁgï)

2003  ªÀÄºÀ¶ð ¨ÁzÀgÁAiÀÄt ªÁå¸À ¸ÀªÀiÁä£À (¨sÁgÀvÀzÀ gÁµÀÖç¥ÀwUÀ¼ÀÄ)

1988  ‘PÁªÀåPÀAoÀ’ ¥Àæ±À¹Û (¸ÀA¸ÀÌöÈvÀ¨sÁgÀwÃ)

1992  gÁeÉÆåÃvÀìªÀ ¥Àæ±À¹Û (PÀ£ÁðlPÀ ¸ÀPÁðgÀ)

1993  zÉÃ±À¨sÁµÉUÀ¼À°è §gÉAiÀÄÄªÀ CvÀÄåvÀÛªÀÄ «eÁÕ£À¯ÉÃRPÀ ¥Àæ±À¹Û (¨sÁ¨sÁ CtÄ«eÁÕ£À 

¸ÀA±ÉÆÃzsÀ£À¸ÀA¸ÉÜ)

1996  ‘PÁ°zÁ¸À¸ÀgÀ¸ÀéwÃ’ ¥Àæ±À¹Û (PÁ°zÁ¸À¸ÀªÀiÁgÉÆÃºÀ, GdÓ¬Ä¤)

1991  ‘C«¼ÀA§¸ÀgÀ¸ÀéwÃ’ ©gÀÄzÀÄ

2007  PÉA¥ÉÃUËqÀ ¥Àæ±À¹Û (©.©.JA.¦.)

2004  ‘¨sÁgÀwÃAiÀÄPÀ¯ÁZÁgÀ¥ÀArvÀ’ ¥ÀÅgÀ¸ÁÌgÀ (£ÀÈvÉÆåÃzÀAiÀÄ)

2006-8 ¹Ã¤AiÀÄgï ¥sÉ¯ÉÆ²¥ï (JA.JZï.Dgï.r., ¨sÁgÀvÀ ¸ÀPÁðgÀ)

2009  ±ÀA¨sÀÄ ºÉUÀqÉ ¥ÀÅgÀ¸ÁÌgÀ

1994  ‘PÀÄªÀiÁgÀ¨sÁgÀwÃ’ ¥ÀÅgÀ¸ÁÌgÀ

1995  «zÀévÀìªÀiÁä£À (²æÃ±ÀÈAUÉÃj ±ÁgÀzÁ¦ÃoÀ)

2000  ‘ªÉÃzÀ«zÁå¨sÀÆµÀt’ ¥Àæ±À¹Û (ªÉÃzÀzsÀªÀÄð¥Àj¥Á®£À¸À¨sÁ)

2011  ‘avÀàç¨sÁ£ÀAzÀ’ ¥ÀÅgÀ¸ÁÌgÀ (ªÉÄÊ¸ÀÆj£À gÁd ªÀÄ£ÉvÀ£À)

2017  ‘¸ÁzsÀ£Á±ÀAPÀgÀ’ ¥Àæ±À¹Û (²æÃ¸ÀétðªÀ°èÃªÀÄoÀ)

2010  ¸ÉÃrAiÀiÁ¥ÀÅ ¥Àæ±À¹Û (gÁµÀÖçPÀ« UÉÆÃ«AzÀ ¥ÉÊ ¸ÀA±ÉÆÃzsÀ£À ¥ÀæwµÁ×£À, GqÀÄ¦)

2012  ‘±ÀvÁªÀzsÁ£À±ÁgÀzÁ±ÁgÀzÀ±ÀªÀðjÃ±À±ÁAPÀ’ ©gÀÄzÀÄ (LzÀ£ÉAiÀÄ ±ÀvÁªÀzsÁ£ÀzÀ 

¸ÀAzÀ¨sÀðzÀ°è; ¥ÀzÀå¥Á£À, ¨ÉAUÀ¼ÀÆgÀÄ) 

2019  ªÀÄºÁPÀ« PÁ½zÁ¸À ¸ÀA¸ÀÌöÈvÀªÀæw ¥ÀÅgÀ¸ÁÌgÀ (PÀ«PÀÄ®UÀÄgÀÄ PÁ°zÁ¸À ¸ÀA¸ÀÌöÈvÀ 

«±Àé«zÁå®AiÀÄ, £ÁUÀ¥ÀÅgÀ)

2015  ‘CªÀzsÁ£ÀPÀ¯ÁgÀvÀß’ ¥Àæ±À¹Û (²æÃªÀÄdÓUÀzÀÄÎgÀÄ ±ÀAPÀgÁZÁAiÀÄð ¸ÀA¸ÀÌöÈvÀ ¥ÁoÀ±Á¯É, 

zsÁgÀªÁqÀ)

2021  PÉÃAzÀæ ¸Á»vÀå CPÁqÉ«ÄAiÀÄ C£ÀÄªÁzÀ¥Àæ±À¹Û (‘ªÀÄºÁ¨ÁæºÀät’ PÁzÀA§jAiÀÄ ¸ÀA¸ÀÌöÈvÀ 

C£ÀÄªÁzÀPÁÌV)

2022  ¥ÁAZÀd£Àå ¥Àæ±À¹Û

2022  ‘D±ÀÄPÀ«vÁ¸ÁªÀð¨sËªÀÄ’ ©gÀÄzÀÄ (PÀ£ÁðlPÀ ¸ÀA¸ÀÌöÈvÀ «±Àé«zÁå®AiÀÄ)

2020  r.«.f. ¥Àæ±À¹Û (r.«.f. §¼ÀUÀ ¥ÀæwµÁ×£À, ªÀÄAUÀ¼ÀÆgÀÄ)

2023  ‘CªÀzsÁ£ÀPÀ¯Á¸ÀgÀ¸ÀéwÃ’ ©gÀÄzÀÄ (PÉÃA¢æÃAiÀÄ ¸ÀA¸ÀÌöÈvÀ «±Àé«zÁå®AiÀÄ, £ÀªÀzÉºÀ°)

2010  UËgÀªÀ qÁPÉÆÖgÉÃmï (vÀÄªÀÄPÀÆgÀÄ «±Àé«zÁå®AiÀÄ)

2009  «ÄyPï ¸ÉÆ¸ÉÊn ±ÀvÀªÀiÁ£ÉÆÃvÀìªÀ ¥Àæ±À¹Û

2017   DAzsÀæ ¸Á»vÀå «eÁÕ£À ¸ÀAWÀzÀ UËgÀªÀ¸ÀªÀiÁä£À

qÁ. gÁ. UÀuÉÃ±ï gÀªÀgÀ



17. PÀ¯ÁPËvÀÄPÀ (ªÉÆzÀ® ªÀÄÄzÀæt 2006). ¨ÉAUÀ¼ÀÆgÀÄ: ªÀ¸ÀAvÀ ¥ÀæPÁ±À£À, 2018

23. Human Values in the Code of Kautilya. ¨ÉAUÀ¼ÀÆgÀÄ: UÁA¢ü PÉÃAzÀæ, ¨sÁgÀwÃAiÀÄ 

«zÁå¨sÀªÀ£À, 1998

20. gÁUÀªÀ°èÃgÀ¸Á® (¸ÀºÀPÀvÀÈðPÀ). ¨ÉAUÀ¼ÀÆgÀÄ: PÀ£ÁðlPÀ ¸ÀAVÃvÀ £ÀÈvÀå CPÁqÉ«Ä, 2018

12. PÀ£ÀßqÀzÀ°è CªÀzsÁ£ÀPÀ¯É. (ªÉÆzÀ® ªÀÄÄzÀæt 1998). ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2015

18. AiÀÄPÀëgÁwæ. GqÀÄ¦: AiÀÄPÀëUÁ£À PÉÃAzÀæ, 2008 (¥ÀjªÀ¢üðvÀ EAVèµï C£ÀÄªÁzÀ: 

Prekṣaṇīyam. C£ÀÄªÁzÀPÀgÀÄ: CdÄð£ï ¨sÁgÀzÁéeï)

21. Nayana-Savana (co-authored). ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2023

13. ±ÀvÁªÀzsÁ£À²æÃ«zÉå. ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2012

24. Human Values in Ramayana (co-authored). ¨ÉAUÀ¼ÀÆgÀÄ: UÁA¢ü PÉÃAzÀæ, 

¨sÁgÀwÃAiÀÄ «zÁå¨sÀªÀ£À, 1998

16. The Art and Science of Avadhānam in Sanskrit (co-authored). ¨ÉAUÀ¼ÀÆgÀÄ: 

¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2020

15. ±ÀvÁªÀzsÁ¤gÀZÀ£Á¸ÀAZÀAiÀÄ£ÀªÀiï (K¼ÀÄ PÁªÀåUÀ¼À ¸ÀAPÀ®£À; ¸ÀA. qÁ|| §®gÁªÀÄ ±ÀÄPÀè). 

£ÀªÀzÉºÀ°: PÉÃAzÀæ ¸Á»vÀå CPÁqÉ«Ä, 2019

CzsÁåvÀä, ¸ÀA¸ÀÌöÈw, ªÀiË®å«ÄÃªÀiÁA¸É

PÀ¯É 

22. Human Values in Telugu Literature. ¨ÉAUÀ¼ÀÆgÀÄ: UÁA¢ü PÉÃAzÀæ, ¨sÁgÀwÃAiÀÄ 

«zÁå¨sÀªÀ£À, 1998

25. Human Values in Manusmrti. ¨ÉAUÀ¼ÀÆgÀÄ: UÁA¢ü PÉÃAzÀæ, ¨sÁgÀwÃAiÀÄ «zÁå¨sÀªÀ£À, 

1998

14. ±ÀvÁªÀzsÁ£À±Á±Àéw. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÀzÀå¥Á£À, 2013

26. ¸ÀAzsÁåzÀ±Àð£À (ªÉÆzÀ® ªÀÄÄzÀæt 1995). ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÀæºÀµÀð ¥ÀæPÁ±À£À, 2025

19. C£À£ÀåªÀåQÛ. (KPÀªÀåQÛAiÀÄPÀëUÁ£ÀUÀ¼À ¨sÁUÀ). ªÀÄÆqÀ©zÉæ: D¼Áé¸ï ²PÀët ¥ÀæwµÁ×£À, 2010

1. ªÀÄzsÀÄ¸ÀzÀä. ¨ÉAUÀ¼ÀÆgÀÄ, 1989

4. ªÀA²Ã¸ÀAzÉÃ±ÀA. ¨ÉAUÀ¼ÀÆgÀÄ: C©üeÁÕ£À, 1999

7. ªÀ¤vÁPÀ«vÉÆÃvÀìªÀB. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2019

8. AiÀiËUÀAzsÀgÀªÀiï (JgÀqÀÄ PÁªÀåUÀ¼À ¸ÀAPÀ®£À; ¸ÀºÀPÀvÀÈðPÀ). ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2019

5. ²æÃZÀPÉæÃ±ÀéjÃ¸ÀÛªÀ£ÀªÀiï. ºÉ§ÆâgÀÄ: PÉÆÃzÀAqÁ±ÀæªÀÄ

9. IÄvÀÄPÀ¯ÁåtªÀiï. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2020

CªÀzsÁ£À

3. zsÀÆªÀÄzÀÆvÀ (ªÉÆzÀ® ªÀÄÄzÀæt 1996). ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2011

PÁªÀå

10. ¥Àæw¨sÁzÀÆvÀªÀiï. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÀæºÀµÀð ¥ÀæPÁ±À£À, 2022

6. ªÉÊ¥sÀ®å¥sÀ®ªÀiï. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2019

11. ±ÀvÁªÀzsÁ£À±ÁgÀzÉ. (ªÉÆzÀ® ªÀÄÄzÀæt 1994). ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2011

2. «vÁ£À (ªÉÆzÀ® ªÀÄÄzÀæt 1989). ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2011

PÀÈw¸ÀA¥ÀzÀ
qÁ. gÁ. UÀuÉÃ±ï gÀªÀgÀ



46. ªÁUÀxÀð«¸ÀäAiÀiÁ¸ÁézÀB. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2018
45. ºÀzÀ£ÀÄ-ºÀªÀtÄ. ªÀÄAUÀ¼ÀÆgÀÄ: ¥Àæ¸ÁgÁAUÀ, ªÀÄAUÀ¼ÀÆgÀÄ «±Àé«zÁå®AiÀÄ, 2018

52. ªÀÄAvÀt. ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2025

39. ¨sÁµÁ¨sÀÈAUÀzÀ ¨É£ÉßÃj (ªÉÆzÀ® ªÀÄÄzÀæt 2005). ¨ÉAUÀ¼ÀÆgÀÄ: ªÀ¸ÀAvÀ ¥ÀæPÁ±À£À, 2017
38. C©ügÀÄa (ªÉÆzÀ® ªÀÄÄzÀæt 2005). ¨ÉAUÀ¼ÀÆgÀÄ: ªÀ¸ÀAvÀ ¥ÀæPÁ±À£À, 2017

43. PÀ«vÉUÉÆAzÀÄ PÀxÉ. ¨ÉAUÀ¼ÀÆgÀÄ: C©üeÁÕ£À, 2012 (¥ÀjªÀ¢üðvÀ EAVèµï C£ÀÄªÁzÀ: 

Stories Behind Verses. C£ÀÄªÁzÀPÀgÀÄ: CdÄð£ï ¨sÁgÀzÁéeï, ©. J£ï. ±À²QgÀuï)6

41. ºÀÄqÀÄPÁl. ªÉÄÊ¸ÀÆgÀÄ: ¸ÀAªÀºÀ£À ¥ÀæPÁ±À£À, 2009

44. ¨sÁgÀwÃ¯ÉÆÃZÀ£À. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2018

40. ¥ÀgÉÆÃPÀë (ªÉÆzÀ® ªÀÄÄzÀæt 2008). ¨ÉAUÀ¼ÀÆgÀÄ: ªÀ¸ÀAvÀ ¥ÀæPÁ±À£À, 2020

51. PÀqÀ®°è ªÀÄÄV® ¨ÉgÀUÀÄ. ¨ÉAUÀ¼ÀÆgÀÄ: CAiÉÆÃzsÁå ¥ÀæPÁ±À£À, 2024

53. PÀ£ÀßqÀzÀ°è PÀ«PÀÄ®UÀÄgÀÄ. ¨ÉAUÀ¼ÀÆgÀÄ: PÀ£ÁðlPÀ ¸ÀA¸ÀÌöÈvÀ «±Àé«zÁå®AiÀÄ, 2025

¨sÁµÉ, ¸Á»vÀå, PÁªÀå«ÄÃªÀiÁA¸É

EwºÁ¸À
55. ¨sÁgÀwÃAiÀÄ PÁëvÀæ¥ÀgÀA¥ÀgÉ (ªÉÆzÀ® ªÀÄÄzÀæt 2016). ¨ÉAUÀ¼ÀÆgÀÄ: gÁµÉÆÖçÃvÁÜ£À ¸Á»vÀå, 

2021 (¥ÀjªÀ¢üðvÀ EAVèµï C£ÀÄªÁzÀ: Kṣāttra: The Tradition of Valour in 

India. C£ÀÄªÁzÀPÀgÀÄ: ¸ÀA¢Ã¥ï ¨Á®PÀÈµÀÚ, ºÀj gÀ«PÀÄªÀiÁgï)

42. PÁªÀåPÀ®à. ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2011

54. ¨sÀlÖvËvÀ£À PÁªÀåPËvÀÄPÀ. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2025

47. ¸Á»vÀå¸ÀÄµÀªÉÄ. ºÀÄ§â½î: ¸Á»vÀå ¥ÀæPÁ±À£À, 2020
48. DµÀðPÁªÀåUÀ¼À £ÀÄr¨ÉqÀUÀÄ. ¨ÉAUÀ¼ÀÆgÀÄ: ªÀ¸ÀAvÀ ¥ÀæPÁ±À£À, 2020
49. ¥Àæ¸ÁÜ£À. ¨ÉAUÀ¼ÀÆgÀÄ: PÀ£ÀßqÀ ¸Á»vÀå ¥ÀjµÀvÀÄÛ, 2022

37. C®APÁgÀ±Á¸ÀÛç. ¨ÉAUÀ¼ÀÆgÀÄ: UÁA¢üÃ PÉÃAzÀæ, ¨sÁgÀwÃAiÀÄ «zÁå¨sÀªÀ£À, 2002 (EAVèµï 

C£ÀÄªÁzÀ: Alankara Shastra. C£ÀÄªÁzÀPÀgÀÄ: qÁ|| JA. ¹. ¥ÀæPÁ±ï)

50. bÀAzÉÆÃ«ªÉÃPÀ. ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2023

29. ºÉÆPÀÄÌ¼À §½îAiÀÄ ¸ÀA§AzsÀ (ªÉÆzÀ® ªÀÄÄzÀæt 2007). ¨ÉAUÀ¼ÀÆgÀÄ: ªÀ¸ÀAvÀ ¥ÀæPÁ±À£À, 

2018

32. Shiva Rama Krishna (PÀ£ÀßqÀ ¨sÁµÀtzÀ EAVèµï gÀÆ¥Àt: ºÀj gÀ«PÀÄªÀiÁgï). 

¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 2019

35. The Essential Sanatana-dharma (co-authored). ¨ÉAUÀ¼ÀÆgÀÄ: ¥ÉæÃPÁë ¥ÀæwµÁ×£À, 

2023
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He is a master of the ancient art of avadhāna, a classical 
literary art that involves multitasking and extempore versification, 
where he faces a group of eight (aṣṭāvadhāna) or hundred 
(śatāvadhāna) questioners. Ganesh performs avadhāna	 in Kannada, 
Sanskrit, Telugu, and Prakrit (he is credited with reviving the art of 
avadhāna	 in Kannada.) Thus far, he has performed over a thousand 
aṣṭāvadhānas and five śatāvadhānas. He is fluent in several languages 
including Sanskrit, Pali, Prakrit, Latin, Greek, Italian, Telugu, Tamil, 
Kannada, Hindi, and Marathi. His abiding interest is in the fields of 
Indian literature, culture, Vedic studies, philosophy, science, arts, and 
history. He is initiated into the nuances of poetics, prosody, grammar, 
music, dance, theatre, and other plastic arts. His specialized interests 
are in the study of Indian values and aesthetics.    

Ganesh has taught at R V College of Engineering and M S Ramaiah 
Institute of Technology as lecturer of engineering; at Bharataiya Vidya 
Bhavan, Bengaluru, as the Director of Sanskrit Studies; at IGNCA (SRC), 
Bengaluru, as Research Officer; at Jain University as the Dean of the 
Human Values Cell; at International Academy of Creative Teaching, 
Karnataka Sanskrit University, and NIMHANS as Visiting Professor.

Ganesh holds a bachelor's degree in Mechanical Engineering and a 
master's degree in Materials Science and Metallurgy as well as in 
Sanskrit. Hampi	University	awarded him a D. Litt. for his thesis, 'The Art 
of Avadhāna	in Kannada.' Tumkur	University	awarded him an honorary 
doctorate (D. Litt.) 

Śhatāvadhāni	R Ganesh (b. 1962, Kolar) is one of India's 
foremost Sanskrit poets and scholars. He writes and 

lectures extensively on various subjects pertaining to 
India and Indian cultural heritage. 

He has authored over seventy books in Kannada, Sanskrit, and English 
and written hundreds of research articles. Almost 15,000 hours of his 
lectures covering a vast range of subjects connected with the Indian 
cultural heritage are available. 

*****

He is recipient of several awards and recognitions including the 
Karnataka state's Rajyotsava Award and the Bādarāyaṇa-Vyāsa	
Puraskar	from the President of India for his contribution to the Sanskrit 
language.

Shatavadhani	Dr.	R.	Ganesh

Exhibition	and	sale	of	Dr.	Ganesh	's	books	
from	9am	to	7pm	at	the	Bhavan's	premises
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